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VJIK 81
Opo3zbaesa I'.A., Amakenouesa J[./1.

HKanan-Abaockuii cocyoapcmeenunwiil yuugepcumem um. b.Ocmonosa, Kanan-A6ao, Kvipevizcman

JIMHIBHCTHKO-TIOATUYECKUI AHAJIU3 U CTPATEIrMM NepeBoia B
KbIPIbI3CKOM M033UU: UCCIeA0BaHNe MeTadop U KYJIbTYPHOU
CHUMBOJIUKH B 1033uM J. UmanaiueBa

AHHOTanusA. B cratbe paccMaTpuBarOTCS OCHOBHBIE TPYAHOCTH IEPEBOJA IO33UH, B
YaCTHOCTH, COXpaHEHHUE XYJ0KECTBEHHOTO 00pa3a MpH afanTaluu K Jpyroi s3bIKOBOM
cucTeMe. YCHEIHbIM IMEepeBOJ JOJDKEH IEepelaBaTb CTUIMCTUYECKYHO ILIEJIOCTHOCTD,
KOHIIENTYaIbHYK0 CYIIHOCTb W CMBICII OPUIHMHANA, YYUTHIBAsA KYJIbTYpHbIE U
HACTOPUYECKUE KOHTEKCTHI. [IepeBol KbIPrbI3CKOM MO33UN HA AHIJIMNCKHUN A3BIK UIPAET
KJIIIOYEBYI0 pOJb B  PAaCHpOCTPAHEHHM  KBIPIBI3CKOM  KYyJIbTYpBl, HCTOpPHH U
MHPOBO33PEHUS Ha MEXKJIyHApOJHON apeHe, MOJYEpKHBas €ro (QYyHKIHIO Kak
KYJIbTYPHOI'O MOCTA.

Oco0oe BHHMaHuE YylelseTcs YHUKAIbHOMY CTHUJIIO II03TOB paccMaTpUBaeMOro
Nepuojia, UX UHHOBAIIMOHHOMY HCIIOJIb30BAHHUIO SI3bIKA, SIPKUM MeTadopaM U rIy0OKUM
¢unocopckum Temam. [losTHueckuil S3bIK XapaKTEpU3YeTCsl BBHICOKOM 3CTETUYECKON
BBIPA3UTENIbHOCTBIO, YTO JIE€JaeT €ro MepeBOJ OCOOEHHO CIIOKHBIM. JIMHIBHCTHKO-
MOATUYECKUN aHallu3 TIOMOTAeT BBISBUTh CBSI3b MEXIY S3BIKOBOM Qopmoil u
JUTEPATypHBIM COJIEpKAHHUEM, IPeNoCTaBisisl Oosee TINyOOKOe IOHMMAHUE CYTH
MIOATHYECKUX TNpou3BeneHuil. MccnenoBaHue aHANM3HPYET CIOKHOCTH IIEPEBOAA
KBIPIBI3CKOM TO23MM HA aHTVIMHACKHW A3BIK, PACCMATPUBAs CTWIMCTUYECKHE IPUEMBI,
JMHTBUCTHUYECKHE TpaHChopMalMu U (aKTOphl, BIUSIOIINE Ha afanTalHuio TeKcTa. B
CTaThb€ MCCIENYeTCsl MEpPEeBOJl CTUXOTBOPEHMsI C aHAJIM30M KIHOYEBBIX MeTadop u
CTpaTeruii MX Tepeayd Ha aHIVIMHUCKUHN s3bIK. MccienoBaHwe HEMOHCTpPUpPYET, Kak
MTOATHYECKUE TEKCThI COXPAHSIOT CBOIO XYAOXKECTBEHHYIO LIECHHOCTh IIPU aJaNlTallMA K
Ipyrou s3bIK0BOM cucreme. IlomquepkuBaeTcs BaXXHOCTb JIMTEPATYPHOIO IEPEBOJA KaK
CpeACTBa MEXKYJIbTYpHOH KOMMYHMKALIUU, CIIOCOOCTBYIOILEIO pPACIHPOCTPAHEHUIO
KBIPIBI3CKOT0 IIOITUYECKOIO HACIEIUs 3a IPEIECIIaMH A3bIKOBBIX I'PAaHULL.

KiroueBble cioBa: nuTepaTypHbIH TEKCT, JMHBONOSTHYECKUH aHamu3, mertadopa,
IIEPEBOI, BUABI IIEPEBOA, TEXHUKA [IEPEBOIA

Orozbaeva G.A., Atakeldieva D.D.

Linguistic-poetic analysis and translation strategies in kyrgyz
poetry: a study of metaphors and cultural symbolism in the poetry
of E. Imanaliev

Abstract. This article examines the key challenges of translating poetry, particularly the
preservation of artistic imagery when adapting it to a different linguistic system. A
successful translation must convey the stylistic integrity, conceptual essence, and
meaning of the original work while considering cultural and historical contexts. The
translation of Kyrgyz poetry into English plays a crucial role in promoting Kyrgyz
culture, history, and worldview on a global scale, emphasizing its function as a cultural
bridge. Special attention is given to the unique style of poets from the period under
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study, their innovative use of language, striking metaphors, and profound philosophical
themes. Poetic language is characterized by heightened aesthetic expressiveness,
making its translation particularly complex. Linguistic-poetic analysis helps reveal the
relationship between linguistic form and literary content, providing deeper insight into
the essence of poetic works.

The study examines the complexities of translating Kyrgyz poetry into English,
analyzing stylistic devices, linguistic transformations, and the factors influencing text
adaptation. The article explores the translation of the poem analyzing key metaphors
and the strategies used to convey them in English. The study demonstrates how poetic
texts retain their artistic value when adapted into another linguistic system. It highlights
the significance of literary translation as a means of intercultural communication,
promoting the dissemination of Kyrgyz poetic heritage beyond its linguistic boundaries.
Keywords: literary text, linguistic-poetic analysis, metaphor, translation, types of
translation, translation techniques

In linguistics, one of the emerging approaches to studying artistic language
creativity is the linguistic poetic analysis of literary works. Translation
significantly contributes to the cultural development of humanity. Through
translation, people learn about the life, culture, and history of other nations
while exchanging literary and scientific achievements. Scholars and readers
regard the translation of many literary works as an integral part of a nation's
cultural heritage. By connecting different peoples, translation fosters cultural
development and enables multifaceted communication. As a complex
phenomenon, translation offers diverse perspectives for study across various
scientific fields.

This article examines the translation of linguistic stylistic devices in the
poetry of Kyrgyz akyn E. Imanaliev, focusing on how artistic works embody the
broader linguistic function of language and how translation categories emerge
through a linguistic poetic analysis. The study delves into the complexities of
translating Kyrgyz poetry into English, investigating different translation
strategies, exploring linguistic modifications that occur in the process, and
uncovering the factors that drive these adaptations.

Linguistic poetic analysis is essential for understanding the relationship
between language structure and literary meaning. The main purpose of literary
works is to satisfy aesthetic needs, enhance intellectual growth, and contribute to
cognitive and educational development. Unlike other art forms such as music,
painting, dance, and architecture, literature stands out due to its dual nature.
While it holds aesthetic value and influences perception, thought, and behavior,
its foundation lies in language, which functions both as a tool for
communication and as a medium for logical reasoning.

A key challenge in translating poetry is preserving its artistic imagery while
adapting it to a new linguistic system. A successful translation maintains the
original’s stylistic integrity, conceptual essence, and meaning. Cultural and
historical contexts are also crucial for accuracy. Translating Kyrgyz poetry into
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English helps convey Kyrgyz culture, history, and worldview globally,
highlighting translation as a cultural bridge. Poets of this era stand out for their
unique style, innovative language use, bold metaphors, and deep philosophical
insights. Poetic language differs from other forms due to its heightened aesthetic
and expressive qualities.

Poetry, as a highly complex literary form, requires meticulous
interpretation and careful handling in translation. The translation of Kyrgyz
poetry into English plays a crucial role in preserving and transmitting the
cultural identity of the Kyrgyz people, reflecting their historical development
and unique worldview on a global scale. Linguistic-poetic analysis explores how
linguistic form shapes literary content, emphasizing its deep connection to
literature. This approach was pioneered by V.Ya. Zadornova [3] and A.A.
Lipgart [4], later expanded by Z. Karaeva and B.Sh. Usubaliev in analyzing
Kyrgyz poetry’s stylistic and structural traits.

Metaphors in poetry are classified as simple (single-image expressions) or
complex (combinations of simple metaphors). They also include conventional,
narrative, and authorial types. Essential to poetic creativity, metaphors visualize
imagery and help interpret life’s phenomena. Through functionalization,
metaphors evolve, enriching vocabulary and expanding word meanings by
drawing implicit comparisons.

Metaphor translation into English follows P. Newmark’s framework,
employing methods such as [2]:

Translating metaphor by metaphor

Reconstructing the image

Using comparisons or other tropes

Omitting, adding, or compensating elements

Metaphors play a key role in naming objects, forming artistic imagery, and
assigning new meanings. They serve cognitive, nominative, expressive, and
semantic functions by transferring characteristics between concepts. Effective
translation requires considering extralinguistic, historical, cultural, and
psychological contexts.

A.L. Galperin defines metaphor as a relationship between a word’s literal
meaning and its contextual meaning based on conceptual similarity [1].

In poetry, metaphors can be:

Simple (single-image expressions).

Complex (extended) (combinations of simple metaphors).

Traditional (fixed in language).

Plot-based (integrated into text structure).

Authorial (unique to a writer or poet).

Metaphors are integral to poetry, allowing readers to visualize images and
grasp deeper meanings. They evolve within texts, enriching vocabulary and
expanding language use by forming implicit comparisons or renaming objects
figuratively.
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Here is the translation of the song “Cupenaepum™ (My lilacs) and its
analysis

Kaz KeJI1an »KalbI >KalIbLI KHJIICMICPHUH,

Kenrenzeil kenbec »xaiira >xuGepreHum.

Cupengep Kplnap yauca CEHU ICTENM,

CupeHum, CUPEHAEPUM - CUJIEP MEHUH. ..

byn anar kaiinan mara kanrad Ounoeim?

AJTallIKaH apMaHbIM/IbI Ka3/1aH U3EHM.

XKanp! aukan Oyuyp OOHIOH Kajlcak KaHa,

JKaImbIHBIT KETKUUEKTH JKaJIraH 6H3I[€H.

’Ka3 00i0H KalapabIrblM KYMOH MEHUH,

JKamTeIreiM cara yuypyn KuOepreMuH.

Bupox ceH KyperymayH »xazbl 00y,

TyGeinyk KanbIIbHABI OMsIep AeaAuM. [S]

Translation of the Poem "Cupenaepum" (My Lilacs)

Spring has come, spreading its green carpets,

As if returning from a land beyond reach.
When lilacs release their fragrant breath,
I think of you, my lilacs, my lilacs...

I don’t know where this habit of mine began,

Seeking my lost dreams in the heart of spring.
Oh, if only we could remain as budding blossoms,
Before deception steals us away.
Yet, | doubt I can stay in endless spring,
For | have sent my youth away with you.
But I hoped you would stay,
The eternal spring within my heart. (translation was done by Orozbaeva G.)

This poem is rich in symbolism and natural imagery, centered on spring
and lilacs, which serve as metaphors for youth, love, and longing. The poem
expresses nostalgia and a deep emotional connection between the speaker and
the transient beauty of life.

"Cupenzep Kpllap 4adca ceHu 3cTeiiM, CUpeHuM, CUpPEHIECPUM — CHUIIEP
MCHUH..."

Literal meaning: When lilacs spread their fragrance, | think of you, my
lilacs, my lilacs...

Metaphor explanation: The lilac (cupens) is often used in Kyrgyz poetry to
symbolize youth, beauty, and love. The repetition of "cupenaepum" intensifies
the emotional attachment.

-Translation choice: "My lilacs, my lilacs..." was Kept to preserve
emotional repetition and metaphorical meaning.

"YKanHp! aukaH Oyuyp 0OIOH Kajcak KaHa, JKaIIbIHBIT KeTKHYCKTH JKaJITaH
onsnen.”
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The iteral meaning of this phrase is : Oh, if only we could remain as
budding blossoms, before deception steals us away.

-Metaphor explanation:

- "YKanp! aukan Oyuayp" (newly opened buds) represents youth and purity.

-"Xanran Omsnen sxambiabin keTkuuektu' (before deception hides from
us) suggests the inevitability of reality taking away innocence and youth.

-Translation choice: The metaphor was kept, but "before deception steals
us away" was used to make the imagery clearer in English.

"bupok ceH xyperymuayH xa3bl Ooxyn, TyOenyk KaJbIbIHAB Oujep
neaum."

-Literal meaning: But | hoped you would stay as the spring of my heart
forever.

Metaphor explanation:

-"YXKyperymnyn xaswi" (the spring of my heart) symbolizes eternal love,
warmth, and renewal.

-Translation choice: The phrase "The eternal spring within my heart.”" was
chosen to maintain both poetic beauty and metaphorical meaning.

The following translation strategy used:

Metaphor = Metaphor: Lilacs were directly translated as "lilacs”, as they
hold similar poetic significance in English.

Clarification of Abstract Imagery: Phrases like "before deception steals us
away" make the metaphor more accessible to non-Kyrgyz speakers.

Preservation of Poetic Repetition: The repetition in "my lilacs, my lilacs"
mirrors the original poetic style.

Maintaining Emotional Tone: The translation keeps the sense of nostalgia
and longing, ensuring the musicality of the poem is intact.

This poem masterfully uses seasonal and floral metaphors to explore
themes of youth, love, memory, and loss. The translation aimed to preserve both
the original meaning and poetic form, making it accessible while maintaining its
lyrical beauty.

This study highlights the complexities involved in translating Kyrgyz
poetry into English, particularly in preserving metaphorical depth and cultural
symbolism. The analysis demonstrates how linguistic-poetic examination aids in
understanding poetic texts and provides insights into translation strategies that
balance fidelity to the original work with accessibility for a global audience. The
findings reinforce the importance of literary translation as a bridge between
cultures, ensuring the continued appreciation of Kyrgyz poetic heritage beyond

linguistic boundaries.
Cnmcox rureparypsl
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Caenenust 00 aBTopax:

Opo3baeBa I'yab6apunn AGAIUMaKUTOBHA, KaHAUAAT (QHUIOIOTMYECKUX HAayK, OLECHT Kadeaphl aHIUHCKOro
si3bIKa | JIuTepaTtyphl XKanan-Abanckuii rocynapcTBeHHbIH yHHBepcuTeT uM. b.OcMonosa, JKanan-Aodazn.
AtakenaueBa JlaTkaiiim /lanusipoBHa Mmarucrtpant, JXKanan-AGanckuii TocyJapCTBEHHBI YHUBEPCHTET WM.
B.OcmonoBa, XKanan-Aoban.
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TpyaHocTd M TeXHUKA nepeBoaa ppa3eooruu KbIPrui3cKoro
alTHIIIA HA AHTIMUCKUN A3BIK

AnHoTauus. CtaThsi UCCIEAYET MEPeBO (pa3eoIOTU3MOB KBIPTBI3CKOTO AMTHIIA Ha
AQHTIIMICKUNA. OTH BBIPAKEHHS — HE IPOCTO S3BIKOBBIE YKpAIICHUS, a KIIOUEBBIC
AIIEMEHTHI JICKCHMKOHA, OTPAXKAIOIMKUE KYIbTYpHYIO HMICHTUYHOCTh, HCTOPUIO U
MHUPOBO33pEHUE. AHATU3UPYETCs HMX O0Opa3HOCTh, CHUMBOJHM3M W OSMOIMOHAJBHAS
riyOvHa, CBA3b C (OJBKIOPOM, OJIArOCIOBEHUSIMH M 3THYeCKMMHU HOpMmamu. Ocoboe
BHHUMAaHHE YNIEJICHO ANTHINIy — MOATHYECKONW MMIPOBH3AIMH B (opMe pu(pMOBAHHOTO
COCTSI3aHUSL.

CraTpsi aHANM3HPYET METOJNBI IMEPEBOJAA, TMOJUEPKHBAsi BAKHOCTh KOHTEKCTYaIbHBIX
HKBUBAJICHTOB, OIMUCATEIHHOTO TIEPEBOJIa W JIEKCHUECKMX TEXHUK. PaccMartpuBaroTcs
CII0’)KHOCTH TIepeAayyl KyJIbTYPHBIX HIOAHCOB M CTHJIMCTHYECKOW BBIPA3UTEIFHOCTH TIPH
nepeBoje uanMoM. lccnenoBaHMe TOKa3bIBaeT, Kak (Ppa3eosioru3mMbl ITOMOTAIOT
MIPEOI0JIEBATh SI3BIKOBBIE Oapbephl, JeNasi KUPTHU3CKUe YCTHBIC TPAJAUIIUHU JTOCTYITHBIMA
MHPOBOM ayJTUTOPHH.

KaioueBble cioBa: ¢dpaseosorusm, mepeBoj], BHABI IEpPeBOAa, (pa3eoIOTHIecKue
€IMHUIIBI, TUCKYPC, SKBUBAJICHT, INTEPATYPHBIN S3BIK

Orozbaeva G.A., Tolubaeva M.O.
The challenges and techniques of rendering kyrgyz aitysh
phraseology into english

Abstract. The article explores the translation of Kyrgyz Aitysh phraseological
expressions into English. These expressions are not mere linguistic embellishments but
key lexical elements reflecting cultural identity, history, and worldview. There analyzed
imagery, symbolism, and emotional depth, as well as their connection to folklore,
blessings, and ethical norms in the article. Special attention is given to Aitysh—a form
of poetic improvisation in a competitive, rhymed format.

The article examines translation methods, emphasizing the importance of contextual
equivalents, descriptive translation, and lexical techniques. It discusses the challenges of
conveying cultural nuances and stylistic expressiveness when translating idioms. The
study highlights how phraseological expressions help overcome language barriers,
making Kyrgyz oral traditions accessible to a global audience.

Keywords: phraseological unit, types of translation, source text, discourse, equivalents,
literary language

Phraseological units are not just linguistic embellishments—they are vital
to both languages' vocabularies. With new idiomatic expressions emerging due
to technological advancements, tracking the evolving phraseological resources
of Kyrgyz and English is essential [5]. Translators must identify suitable
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equivalents, relying on specialized dictionaries and context to preserve meaning
and nuance.

Phraseological expressions reflect a nation's mindset, cultural identity, and
historical background. Rich in imagery and symbolism, they capture human
experiences and embody linguistic heritage. As V.N. Teliya notes, they are
deeply tied to cultural norms, traditions, and stereotypes, shaping a community’s
worldview [3]. Idioms and proverbs enrich speech, making it more expressive
and preserving societal values, moral principles, and perspectives on life.

Unlike simple word combinations, idioms pose unique challenges. Our
research shows that translation methods vary depending on context, structure,
semantics, and expressive tone. Translators may use equivalents, analogies, or
techniques like descriptive, lexical, contextual, antonymic translation, or
calquing [6]. This article examines key methods for translating phraseological
expressions in Kyrgyz Aitysh discourse into English.

The Kyrgyz language, like many others, is rich in stable expressions—
ranging from irony and figurative speech to ethical maxims, blessings, and
folklore—shaping its cultural identity.

Our study examined techniques for translating Kyrgyz phraseological
expressions into English, revealing key insights:

Both languages categorize idioms by meaning.

Phraseological units generally fall into pronominal expressions and
expressive phrases, serving grammatical or verbal functions.

Kenzhebaev’s “The Scientific and Theoretical Foundations of Translation”
emphasizes that effective translation begins with analyzing the source text,
identifying key linguistic elements, and selecting suitable equivalents based on
context. This approach is crucial for translating idiomatic expressions.

Despite their unique traits, both English and Kyrgyz languages share a rich
idiomatic repertoire, enhancing linguistic depth and emotional expression.

Far from being an optional element of linguistic study, phraseological
expressions form an integral part of the overall lexicon of both languages. Given
the rapid emergence of idiomatic expressions driven by scientific progress,
technological innovations, political developments, and military conflicts, it is
crucial to continually monitor the expansion of phraseological resources in
Kyrgyz and English.

Phraseological expressions are a vital part of both languages' lexicons,
evolving with scientific progress, technology, politics, and conflicts [4]. New
idioms often emerge from technical and sports terms, gradually acquiring
metaphorical meanings and enriching linguistic diversity.

Aitysh, a unique genre blending oral folklore and poetic improvisation, is a
key tradition in Kyrgyz culture. The poetic Aitysh, distinct from its prose-based
oratory counterpart, features spontaneous, rhymed verse as poets engage in
creative rivalry, displaying their linguistic mastery. Unlike the orators' Aitysh,
which typically unfolds in prose and emphasizes quick thinking, ingenuity, and
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wisdom, the poets' version stands out with its unique characteristics [2]. In this
form, poets engage in creative rivalry through a powerful flow of spontaneous,
rhymed verses, highlighting their mastery of the art.

The akyns' song contest, a core part of Aitysh, demands poetic skill, quick
wit, and spontaneous improvisation. Akyns engage the audience with clever
lines and stylistic devices, making their songs uniquely memorable. Here is the
Aitysh and analysis to the translation.

Kynyn xaTkaH kenuynyk,

Kan Oyyrannait Toktony. [1]

*  "Those who were laughing instantly became silent.”

*  "Those who were laughing suddenly stood still."

*  "Those who were laughing immediately went quiet.”

The phraseological expression "kan 0yyrauaait Tokroay" (Twim a5e, 1apoo
aJ1e, OIIOJ 3aMmart, apbiaaH-Oepu) [7] indeed conveys the idea of a sudden and
immediate stop. If you want to emphasize the meaning of “instantly,
immediately, at once, abruptly,” you can highlight that this expression signifies
an abrupt and complete cessation of action or movement.

In Russian, it can be translated as "ocranoBuiics B ToT ke mur” (*'stopped at
that very moment™) or "ocranoBuiics cpasy xe™ (“'stopped immediately™).

In English literary translation, it may be rendered as “stopped at once™ or
"came to a sudden halt." The specific choice depends on the context and the
desired style.

I’ve translated the poem and explored the phraseological units, highlighting
the vivid imagery and emotional depth.

The lines:

"Kapa yautyy MOHMOJI KbI3,

Kambia ceprnum KOUTroHIO,

Kannmakran nyug 1613 00JIOT.

Kaiikanan OachIll KETKEH]IE,

Kapa sxanbig yok 00yoT." [1]

can be translated into English as:

"The dark-haired, doe-eyed beauty,

When she arches her brows with grace,

Your heart flutters, restless within.

When she walks away, swaying,

Your very soul ignites with fire."

These lines are rich in imagery and emotional expression, characteristic of
Kyrgyz poetic discourse. Several phraseological units and stylistic devices are
present:

"Moiimoa —6oto ke3' (Doe-eyed beauty): This is a phraseological unit
describing someone with large, dark, and expressive eyes, often associated with
beauty and innocence. The phrase "6oto ke3" is defined [7] as "Banpipaiiras,
*ooayparaH, 6anosuiaaran yoH ke3" — large, bright, and expressive eyes. This
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kind of eyes, often enhanced with kohl, are celebrated in Kyrgyz poetry for their
captivating and enchanting quality.

"Kameia cepnun koiroumo” (When she arches her brows): This describes
a graceful and flirtatious gesture, indicating charm and elegance.

"Kanmakran nuus te13 6omot" (Your heart flutters, restless within): This
metaphorical expression captures the feeling of excitement and nervousness
caused by attraction.

"Kapa »xanbig 9ok 6osot" (Your very soul ignites with fire): A vivid idiom
reflecting the intensity of passion and longing.

Here is the another example with its translation.

Original Kyrgyz text:

TokToryur:

AHBI-MYHY CYWJIOHCYH

Aum ypean, Kypman, ounbeticuy.

Apnaea bakxca Kawka AmylH,

Anvin necun maxmaticoin? [8]

Literal translation:

You talk this and that,

Cursed one, Kurman,

you don’t know anything.

If you feed your dappled horse with barley (translated by Orozbaeva G.A.

The phrase "anT ypyy' in Kyrgyz carries deep cultural and emotional
weight. Literally, it refers to being struck by an oath — a kind of curse or
misfortune that befalls someone who breaks their word or fails to keep a
promise. Let’s break down and analyze this phrase step by step:

The word "anT" is translated as “oath”, “vow”, “promise” and ""'ypyy' —
to strike, hit, or afflict.

Together, they create a metaphorical meaning of being punished or cursed
for not honoring one’s word.

In Kyrgyz culture, keeping promises and staying true to one’s word is a
fundamental moral value. Breaking an oath is seen not just as a personal failure
but as an offense, that invites divine punishment or bad luck. "Aut ypyy"
captures this belief — it suggests that someone who breaks his or her word is
bound to face misfortune or calamity. this phrase is emotionally charged and
conveys strong disapproval. It reflects a deep cultural emphasis on honesty,
loyalty, and integrity.

This passage is rich in criticism, sarcasm, and disappointment. " AubI-MyHY
cyunericys" dismisses empty talk. "Ant ypran, Kypman, omioeiicur" expresses
frustration, roughly meaning "cursed one, you don’t know." "Apmara Oakca
kamka ateiH" implies wasting effort on the undeserving. Together, these lines
call out ignorance and misplaced praise, showcasing Aiitein’s sharp poetic
expression.

12
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These phraseological units convey not only physical beauty but also the
emotional impact of the girl’s gestures and presence. The imagery and
metaphors add depth and vividness, creating a lyrical and expressive style that is
central to Kyrgyz poetic tradition. The study of phraseological expressions in
Kyrgyz Aitysh discourse highlights the intricate relationship between language,
culture, and poetic tradition. These expressions are not merely linguistic
elements but serve as carriers of historical memory, emotional depth, and
cultural identity. Their translation into English requires a nuanced approach,
considering context, semantics, and stylistic richness to preserve their original
meaning and artistic impact. Ultimately, phraseological expressions enrich
discourse, shaping the unique poetic landscape of Aitysh. By refining translation
techniques and deepening cross-cultural understanding, we can ensure that these
vivid and expressive elements remain accessible to a global audience, preserving
the beauty and wisdom of Kyrgyz oral traditions for future generations.
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VJIK 81
Myxammeoosa b., bexmypadosa b.

Typxmerncxuii 2ocyoapcmeeHnblll uncmumym Kyiomypol, Auxabao, Typkmenucman
IHodTHKa pustocoPpckoit MbICIH B TBOpUYecTBe MaxTyMKYJIH

Dparu: otT cypUUCKON TPAaAMIUU K HALMOHAIBLHOMY
CaMOCO3HAHHIO

AHHoTauus. B crathe ananmsupyercs ¢puiocodckas riryOnHa MOATUYECKOTO HACTEAUs
Maxtymkynu @paru. [IpocnexuBaercss pa3BuTHE ero uaeh oT cy(puickoil Tpaguuuu
HCIAaMCKOM MHUCTUKH JIO OCO3HAHHOTO OOpAaIleHUs] K TEME HALlMOHAJIBHOTO €IMHCTBA U
CaMOCO3HAaHUS TypKMEHCKoro Hapojaa. Oco0oe BHHMMaHHUE YIEIEHO TOMY, Kak
¢bmioco(ckue Kareropuu, Takue Kak MCTHHA, CIPaBEJIMBOCTb, JIIOOOBb U CBOOOAA,
XYZO0’KECTBEHHO BOIUIOHIAIOTCS B CTUXaX MaXTyMKyiaM M cioyXaT (OpMUPOBAHHUIO
HPaBCTBEHHOIO M IOJIMTHYECKOrO0 MbIIUIEHMS. [I03T mpencraBieH kak CBs3yroliee
3BEHO MEXJy AYXOBHOW mikojio Boctoka um Oyaymeil wmaeosorueil TypKMEHCKOM
rOCyZIapCTBEHHOCTH.

KiroueBbie cioBa: Maxtymkynu @paru, ¢unocodus, mostuka, cypusm, Mopaib,
HAIlMOHAJILHOE CAMOCO3HAHUE, JYXOBHOCTbD, IOATHYECKUN CUMBOJIU3M.

Muhammedova B., Bekmuradova B.
The Poetics of Philosophical Thought in the Works of
Magtymguly Pyragy: From the Sufi Tradition to National
Consciousness

Abstract. This article analyzes the philosophical depth of the poetic legacy of
Magtymguly Pyragy. It traces the evolution of his ideas from the Sufi tradition of
Islamic mysticism to a conscious appeal to the themes of national unity and the self-
awareness of the Turkmen people. Particular attention is paid to how philosophical
categories such as truth, justice, love, and freedom are artistically embodied in Pyragy's
poetry and contribute to the formation of moral and political thought. The poet is
portrayed as a bridge between the spiritual schools of the East and the future ideology of
Turkmen statehood.

Keywords: Magtymguly Pyragy, philosophy, poetics, Sufism, morality, national
consciousness, spirituality, poetic symbolism.

Beenenne. Maxtymkynmu ®Pparu nmo mpaBy CUMUTAETCS AYXOBHBIM OTILIOM
TYPKMEHCKON JUTEpaTypbl W OJHUM M3 TE€X MBICIUTENEH, KTO CyMell
oO0benmuaNTh (ritocodpckre wuaen BocToka ¢ 3amadaMyd  HAIMOHAIBHOTO
BO3pOXkAEHUA. Ero mo33us BBIXOJWUT 32 PAMKHU JIMPUYECKOTO CAMOBBIPAKECHUS :
OHAa CTaHOBUTCS MaHU(ECTOM DJIMOXH, NPU3BIBOM K COOpaHHUIO HAIMH U
HPaBCTBEHHBIM OPUEHTHPOM B YCIOBHUSX MOJIUTHYECKOW Pa3apoOJIECHHOCTH.
[Ipoitas mKomy cyQpuUACKOro BOCHUTaHUA M HCIAMCKOro OOrocioBHs, OH
o0paTHJI CBOIO MOATHYECKYIO DHEPTHUI0 Ha MPOOYKIEHWE HApoJa, HAXOMs s
3TOT0 MOIIHBIE (UIOCO(PCKHUE U ICTETUUECKUE CPE/ICTBRA.

Onnoit u3 omnop ¢Quiocohpckoro MupoBo33peHUsT MaxTyMKylIu craja
cyduiickas TpaauIus, yHacleJIOBaHHAs OT OTHAa W y4yuTeneil. B ero cruxax
CHBITIIUTCS 9XO BEIMKUX MUCTUKOB BocToka: mo0oBb K bory, moctmwkenune
HCTHHBI Yepe3 CTpajlaHue, OTPEUeHUEe OT MUPCKUX co01a3HOB. OJIHAKO MOAT HE
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3aMBIKAETCSI B MUCTHUIIM3ME — OH MPU3EMJISIET TyXOBHbBIC HJEH, oOpalias ux K
Cyab0€ IPOCTOro YeI0BEKa U BCETO HAPO/A.

Cydwuiickre CUMBOJIBI B €T0 CTUXaX MHOTO3HAYHbBI: CTPAHCTBUE — 3TO HE
TOJIbKO JYXOBHBIN MyTh, HO W aJUIETOpUsi U3THAHHOT'O HApOAa; JIIOOOBL — HE
TOJILKO MUCTHUYECKas, HO U TPaKJaHCKas; CMUPEHUE — HE MOKOPHOCTh, a MyTh
K BHYTPEHHEMY BO3BBILICHUIO.

[loatuka MaxTymkynmu — 310 Quiocodusa neiictBus. Ero mpusbsiB K
HPAaBCTBEHHOMY OYHILICHUIO JINYHOCTHU CBSI3aH C UJEEH, YTO TOJIBKO MOpPaJIbHO
3pesble JI0AU MOTYT CO3/1aTh CIipaBeinBoe 001ecTBo. OH MUIIET O BaXKHOCTU
YECTHOCTH, BEPBI, COCTPAIAHUS, TPYJla — HE B OTPBIBE OT KU3HU, & KAK OCHOBBI
OyayIieit TypKMEHCKOM TOCYJapCTBEHHOCTH.

MaxTtymkyau He TmpocTo mnodT-MopanucT. OH dunocod, KOTOpHIN
MOHUMAET, YTO Jr00as JyXOBHAs UCTHHA JOJDKHA OBITh BOIUIOIIEHA B COIUYME.
Ero ctuxm — 3TO HE macCUBHAs MEAUTAILMS, & PYKOBOACTBO K 3THYECKOMY
JICUCTBHUIO.

@®opMHUPOBAHHE  HANMOHAJBHOIO  caMOCO3HaHuA. OaHuM U3
BEJTMYANIITNX JOCTI)KCHUH 1MOATA CTAJIO MTPE0Opa30BaHUE TTOITHUYECKOTO SI3bIKa B
UHCTPYMEHT (POpMHUpPOBaHUS TYPKMEHCKOW MJICHTHYHOCTH. B  ycioBusx
OTCYTCTBHS IICHTPAIM30BAHHOT'O T'OCY/IapCTBA OH MPEJIOKUI 00pa3 JyXOBHOMU
U MOPJIBHOU OOIITHOCTH, O0OBEIMHUBIIIEH TYPKMEHCKHUE TIJIEMEHA.

Jns Maxtymkynu "TypkMeH" — He IMpOCTO 3THHYECKas METKa, a CUMBOJI
HOCHTEJISl YECTH, BEpbl, 3HaHUS U OTBETCTBEHHOCTU. OOpa3 HAIlMK B €T0 MO33UHU
— 3TO ujeall, K KOTOPOMY CIIEIYET CTPEMUTHCS.

B ctuxax o poanHe OH HCIHONB3YET BO3BBIIIEHHYIO JEKCHUKY, MeTa(opbl
TeNa W JyXa, YTOOBI MOKa3aTh, YTO HAPOJ — 3TO JKUBOW OpPraHU3M, KOTOPBIHA
MOET OBITh 3J0pPOB TOJBKO TOTJA, KOTJAa MEXIY €ro 4acTsIMHU CYIIECTBYET
B3aUMOIIOHUMAHHE U COJIUJIAPHOCTb.

Xyao:xkecTBeHHO-(piIocopckue cpeacrBa BbipaxeHusi. duocodpus B
10331 MaxTyMKyJIM TECHO cBsA3aHa ¢ opmoii. OHa nepenaéres uepes:

Mertadopy ¥ aLJIeropmi, TrJ€ 3€MHOE CTAaHOBUTCA OTPAKECHUEM
HEOECHOrO;

Puropuyeckue BONpPOChI M OOpallleHHs, BOBJICKAIOIIME YHUTATENsl B
JAAJIOT;

Mapaaneausmbl 1 aOPUCTHYHOCTDb, Jcnaromme ¢GuIocodCKue HaAeH
JIETKO 3aIIOMUHAEMBbIMU;

JuieMeHTbl (OJBKIOpPA, Yepe3 KOTOphIE OH JIEJTAaeT CBOKO IOA3HI0
HApOJIHOM MO IyXY.

OH numer npocto, HO I1yOoko. Ero si3plk JAOCTYNEH U OJTHOBPEMEHHO
HaChIIIEeH cMbIcioM. Kax1as cTpoka — 3TO BBI30B, HACTABJIEHHUE U OTKPOBEHUE.

3akiarouenne. Maxtymkynun @paru cymen OOBEIMHUTH B CBOEM
TBOpUYECTBE  JyXOBHYIO  ¢unocodpuro Bocroka ¢ CONUAIBHBIMU U
MOJUTUYECKUMHU  YCTPEMJICHHSIMA CBOETO BpeMmeHu. Ero mos3us crana
KaTaIu3aTopoM (QOpPMHUPOBAHUS TYPKMEHCKON HAIMOHAJIBbHOW UJEH, €ro
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¢unocopuss — HPABCTBEHHBIM KOJEKCOM, a €ro si3bIKk — 00pa3loM CHHTE3a
BBICOKOM MO3TUKHU U IMPAKTUYECKOU MyApPOCTH. FIMEHHO MO3TOMY OH U CETOIHS
OCTa€TC HE TOJBKO IIOATOM, HO M MBICIHATEIEM, KOTOPOTO YHTAOT U K

KOTOPOMY 00paIlaloTcs Kak K JyXOBHOMY HACTaBHUKY.
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